
Joy of my
earliest days

AIR -  “One day I heard Mary sing”

Henry A. Lambeth
(1822-1895)



Henry  Albert  Lambeth (1822-1895)  was  born  at  Alverstoke, 
Hampshire,  England,  and  studied  under  the  notable  musicians 
Samuel  Sebastian  Wesley,  Thomas  Adams,  Sterndale  Bennett, 
Henry Smart, and Sir George Smart.  He held a number of organist 
positions  in  the  Portsmouth  area  before  becoming  city  organist  at 
Glasgow,  Scotland,  after  the  Corporation  installed  a  Gray  & 
Davison organ at  the City Halls.   He also served as organist  at  St. 
Mary’s Episcopal Church and Park Parish Church.  He became the 
conductor of the Glasgow Choral Union and was founder/conductor 
of the Glasgow Select Choir, which became known as the Balmoral 
Choir after twice performing at Balmoral by royal command of the 
Queen.   His  choirs  traveled  throughout  Britain  and  his  music  was 
well  received  with  reviews  published  throughout  the  country 
commending “H. A. Lambeth’s choirs.”  He was also editor of “The 
Scottish Book Of Praise.”  About 2/3 of the songs are Scottish folk 
songs with many arranged for four voices.  Besides his part-songs, 
his  compositions  are  mostly  for  organ  and  piano,  some  songs  and 
chants, and hymn tunes.  He died in Glasgow.
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Joy of my earliest days, 
Why must I grieve thee? 
Theme of my fondest lays, 
Mary, I maun leave thee! 
Leave thee, love, leave thee! 
How shall I leave thee? 
Now absence thy truth will prove, 
For oh! I maun leave thee! 

Think aft on the time that’s gane, 
When twa happy bairnies, 
We played at penny stane 
Amang the green fairnies. 
Cauld an’ hot, ear’ an’ late, 
There we forgather’d; 
Where yows wander’d on the knowes 
And Hawkie was tether’d. 

When on yon mossy stane, 
Wild weeds o’er growin’, 
Ye sit at e’en your lane, 
And hear the burnie rowin’;
Oh! think on this partin’ hour, 
Down by the Garry, 
And to Him that has the pow’r 
Commend me, my Mary!

Carolina Oliphant, Lady Nairne (1766-1845)

Paterson & Sons
(1885)
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